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QUESTION 2:
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USE OF LANGUAGE

Question 2- The second question in Reading for Meaning is called
“Use of Language”. It consists of language analysis questions that

explore the writer’s techniques and their effects on the reader. (9
Marks)

* In this question, you are not required to explain or describe the events of
the story. That has already been covered in the previous question.

« The focus here is only on your understanding of vocabulary and the
effect certain words or phrases have on the reader.

* Do not write the next part of the story or continue the plot as your
answer.
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TWO DEGREES OF THE SAME WORD

The two ki ords are:

(bsolute = GoodonltsOwn — | OS5

These are words that describe something as it is, without any comparison.

(Jaweria Amer |

. Strong - means something is solid, powerful
« Good - means something is nice, helpful, or useful

. Efficient > means it works really well

—va—O-Q - (ex) / Thyamnger
Logoriful /m(_)\r(_ besunitu L

@Iy Good Compared to Something Else

These words only sound good because you’re comparing them to something

worse.

@ronger than what?

@ better than who? RQet<r 0,1

s More efficient - more efficient than another option

[oF 42 Q) ¢ Sefin

—ec
(7
. el o
Bt Your Turn: Fill in the Pairs! Ruokive) e
1 Tall /
2. &U\'CLL_ /
3. M"ﬁe\* /
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5 (Good? ]

A= ReHer; Yoy
@ Scenario 1: The “Better Grade” Trap

Imagine:
Cathy gets a C, Darim gets a D, Elizabeth gets an E.

You might say:
// “Cathy has the better grade.” Yeg

But...Is a C grade actually good? @

% NO
w fhon T 2

f/\@m
£y Scenario 2: The “Stronger Bridge” lllusion ] o

You’re crossing a river. Four wobbly bridges. One seemslightly less wobbly.

You say:

¢/ “This is the stronger bridge.” But...
Can it actually hold your weight safely? @

X

Final Summary:

Absolute good, strong, efficient It’s just good —no
comparison
Relative better, stronger, faster Only better when

compa red to worse

©0 o englishwithjaweria



WOt OnL 2

Deo

<~ Passage: Hortense

ia Amer |

| should have asked my mother how she felt about the addition o m my
already extensive animal collection, but she wasn’t home. However, the deer owner
was clamouring for an immediate reply, saying that, unless | took it, it would have to cﬁ

be killed. That clinched it. It was not a wise decision, but | agreed to ta

the following day, without even having seen him. \/S.Cd@

By the time my mother returned, | had gone over a myriad of stories. Finally, | settled

\Jawer

——

on one of my better tales, hoping that it would melt her heart. She said that to allow
it to be killed was unthinkable when we could keep it in a tiny corner of the garage.

Hortense arrived the next day. He quickly plucked one of my mother’s prize roses
AN —_— /

and began to devour it as if there were no tomorrow. ) ))\ 1
— I

He had a pair of horns with a forest of lethal-looking spikes, and he was about four
feet high. Hurriedly, before my mother could recover from the shock of Hortense’s
appearance, | thanked the boy and his father profusely, attached a rope to Hortense’s
collar, and took him into the garage. As Hortense stepped into the garage, his hooves

scraped against a loose metal sheet on the floor, releasing a sharp, grating sound—a §.-\|
hissed warning that echoed off the walls like a banshee’s cry. He spotted a
wheelbarrow and charged towards it faster than any of my previous pets ever had,
like a bolt of lightning. He nearly toppled a bucket of paint with the force of a
battering ram.

loat\~e : hede
My mother’s uneas¢®was palpable, hef posture stiff, eyes tracking every sudden

& Larry, my brothel

movemsg who loathed anything with horns or hooves, would
M

have explotedo

—Tortunately, he and my sister were nowhere to be seen.

All week | kept Hortense away from my family, but my luck ran out on one sunny
afternoon. Everyone was enjoying tea and raspberries with cream, the gentle clink o
porcelain and soft laughter floated through the air like a lullaby, moments before
disaster. Spotting the table like a rival, Hortense lowered his head and charged. He

crashed into it, knocking over cups, flipping the cloth, and soaking my mother and
sister with hot tea. Larry sat frozen.

“This is the last straw,” he roared. “Get that animal out of here!” he pointed a
quivering finger at Hortense, while my mother didn’t speak — she simply stood,
wiped her dress, and walked inside. That was when | knew it was over.
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WORD MEANING SENTENCE
U [ mouy.'nq _—(ﬂ sstin @)
= I
P on
Clinched Frde) hond b
EW\‘V{_ [O(g ry
Pluc ke d Tole /Gvak J
To et Sometn’ng 7
D&/Od/ v{ou‘ﬂ 0|/u.CL'lAq /| ok o ot b N
— Yo ta\< 70\/&’
Saovor: | Tvelish (e ond puo oty
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.
£
< (A) TWO WORDS COMPARISON:
O o .
o m=m There are two varieties in this question:
e - Two
m A '* . ()
My \ 9
; @ o Jeoree; & e Sy
O e wid | WO"J’
2 —
1. The two words are degrees of one another.
/ Example: small / smaller or fast / faster | okive
The Wordings of the Question:
“ Explain why the writer uses the word ather than the word
‘big’ in this sentence?” .
6(\"/'“"6, %a«&@/\_ o) @ +hon aruj w l’\°°\ eneq b od,
TLL S{N\'e\% FNV\ T '\‘(’,{I— _ <

Q What Is This Question About? T m D- -

You're being asked to notice how two versions of a word can give different meanings:
« One version shows the basic quality (called absolute)

o The other shows it in comparison to something else (called relative)

How To Answer? — Step by Step

Step 1: Spot the Word Pair

Look for two versions of the same word:

r
You'll usually see:
« One simple word (absolute)

« One “er” [ “more” [/ “most” version (relative)

©0 o englishwithjaweria
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PAGE 31

@ “Is this word good on its own, or is it just better than something else?”

@ If it only sounds good because it's being compared, it’s relative.
If it sounds good by itself, it's absolute.

. Step 3: Use a Synonym to Show You Get the Meaning

This is your chance to show off your vocabulary!

Find a synonym for the word that fits the sentence.

Word Synonym
Small Tiny

Smaller More compact
Fast Quick

Faster Swifter

Bright Shining
Brighter More radiant

Label each word as Absolute (A) or Relative (R):

1. R_Taller
2. A Kind
3. R_Colder

4, i Smart

5. ?\_ More dangerous

© 0@ englishwithjaweria
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Good 7 Bel&

Question 1: Explain why the writer uses the wor-ther than the word

en describing her story in the expression ‘I settled on one of m ‘,-@ﬁm
& Ceot /rable Settnte JJ
Answer: el

Better tells us that the stories were only
good in relative terms, not absolute terms. (1

v

This tells us that the narrative was only better in relative terms, not in absolute
terms. (&7 24

None of the potential stories were that go is was just the least-worst option.
(=)
It was the best and most-believable out of-all the options. e

Question 2: Explain why the writer uses the phrasather than the word

n the expression ‘charged towards it[faster{than any of my previous pets

ever had.” [1] & Ro ) iV
D fynomgw ¢ Duch i hoote
Answer:
Tre oe, Yon oyl orlll, in  redodhve
’\'C‘WV) Nde N o \o) Ste ey
ol P

(iood
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Two WORDS (OMPARISIN -

Ove S‘Cﬂ\i-e,\c(__ -
2. Two related words that represent similar actions.

Explain why the writer uses the phrase (| Y2~ _J rather than the w "walked) in
the expression ‘We  ¥on Yowaodr P cowr

5] How To Answer — Step by Step ") N ek

Step 1: Identify the Base Action /

The Wordings of the Question: S —
Ofg }

- R
@ Ask: What do both words have in common?

This helps you understand the basic action (e.g. walking, running, speaking).

Step 2: Spot the Min§r Change \ “D\ W\CQ

Q, What makes the words different from each other?
What’s the small but important difference between them?

Step 3: Comment oj)xthe Result or Feeling

£ How does the use of this particular word change the result? Does it feel:

More tense? More urgent? More dangerous? More polite? More insulting?

&% Try This Exercise:

ching the board. All are abo@)ut each has

ent verbs. Talk about the difference:

@the board: __ olow , Gtk

:F_a)\&r/ |0dc&

Look at these four

v

) y

= oy, Jonr  wonkis sk -

Maéh to the board:

Sneak up to the board:

Sprint to the board: = Foster v

(Jaweria Amer |
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Let’s compare them in terms of some important factors:

i. speed (fastest to slowest),
ii. care (most precise careful movement to the least)
iii. motivation/intent (is the person likely to be doing something good/bad)

A 1. Tiptoe to the board | e A

Speed: Very sIotremer quieTrying not to be noticed

@ Suggests: caution, nervousness, or politeness.

2. March to the board

Speed: Steady and fast / Care: Controlled / Intent: Confident— like a so?aﬁ

@ Suggests: purpose, confidence, or being ordered to do it.

3. Sneak up to the board/\%

Speed: Slow / Care: Careful / Intent: Probably mischievous or deceptive

@ Suggests: a secret motive — possibly up to no good.

#& 4. Sprint to the board

Speed: Very fast / Care: Almost none / Intent: In a rush, maybe panicked

@ Suggests urgency or excitement — possibly chaotic.

’ Final Tip: When comparing related words:
1. Show you understand the meaning of the chosen word, by using synonyms

2. Recognise the difference- why the writer used this word instead of another

©0 o englishwithjaweria
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UGe 0F Lanaumgé (

olit$e—eance

AN

Question 1: Explain why the writer uses the word "devour" rather than “savor”

in the expression " and began to@levoui it as if there were no tomorrow”. [1]
O TDOWeveace :
@ Reavlr (A Mok

(Jaweria Amer |

Answer:

Btte . MD\M 4@)"5 VS ot e de., cke s *eQ/QL) Mv/v'cuﬁ
Qe san Lo\t - _ﬁ\e dee, most hove bee. "'e“\ﬂ‘b, F'vnqvu;.
— J

Answer: The writer uses the word devoured to represent that the rose was

, taking his time.
\

Devoured represents an urgency in the action, hinting that the horse was

probably very hungry.>

Question 2: Explain why the writer uses the wor% “scolded” }ather than the
n the expressio ”she two boys on their }

v

Answer:

Scolded 4l us HafF He tee the /¢

Jdr

Qneyyy
7 J

Sk hoy o hoglile 4oe beCCMJC— e Loy g Mol Cn ecror.
J

/¢>
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( Ao e PAGE 36 Sockion P

‘Q_/—w Q:,- VUSc of
g vase
((B)WRITER’ ( S Movls))

You are given a certain word/ phrase and asked what it means in the sentence.

=3
The Wordings of the Question: Mas W
Read this extract from the text: “ ” What effect does the writer
want to suggest about the water by using the word(s)[’— 3

OR (.O\nﬂe/(j

What does the writer want to suggest to the reader ... \
icebece))

How To Answer (3-Level Breakdown)

@ LEVEL 1 - Literal Meaning (Surface Level) ——

What do the words actually mean?

. Gi ilar words)

Common

« This shows you understand the vocabulary e -

Implication

@ LEVEL 2 — Common Association (Middle Level) —

* Is it a word we often use for animals, weather?
« What do we usuallg imaginewhen we hear it?

@ LEVEL 3 — Deeper Effect or Implication (Bottom Level) =
What feeling, mood, or action do the words suggest in this sentence?

« Use an adjective to describe the situation.

©0 o englishwithjaweria



What are adjectives?

Posi hve

Tost
(Qu\'(,’r\.

bmn*;&wg
Lo &

Py

PAGE 37
CResul Leadh3

LJ 0\:%

/

ok  degtabe  Co VN

(Quodities D
\

Ne gaive
Stopy d
Qhe vk

Chaot'c
Rude

buoﬂjVB
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Question 2- Read this sentence from the text:

“He had a pair of horns with a forest of lethal-lookin nd he was about

e

four feet high” What effect does the writer create by usingsthe phrase ‘lethal-
looking spikes’ to describe Hortens
S N6 g 'Dead)jy /W / Willec
—> Y J u
s ARsoLehd . PoiSonevs P)"'M cac
~ Revlt Danaecoss

Eh ovns
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Answer:
Tee \N(‘\'\'tt wean4 \'\'QJ{—G\Je }‘IGA d(&co’u' ‘qu rnf . bu\ \\_SI'V\Q\ c. \-\Io\r&
N J 7 —
QDK\YT\OI\L/\ o.s_goc_;auf-eg with Ccock; . Thig yells vi thet Hey o aano)p_‘ovs.
o) a >

Question 3- Read this sentence from the text:

As Hortense stepped into the garage, his hooves scraped against a loose metal
sheet on the floor, making a sharp, grating sound — a hissed warning that
echioed off the walls. \What effect does the writer create by using the phrase

fhissek?’?escribe the sound? Q@ Nf_ 2
1

———

@ S‘jnoij . Mext Jlalaxm /A caub

@ Pssociokinn T Snabe ()

@ R.LA\‘H': @mb\ﬂw\a)",.c// CfnaOH.C // Jo\ngerods
Answer:

Tre. Wik weans b wes an odeet by ygng & —oed asyec o Lith
- J 4
snoves, Thig e ys thad  the deev s Q{DUQADJ\Z and Ain aecous

2

Credix ol oherenk  vefponiey,

© 0@ englishwithjaweria



(Jaweria Amer |

PAGE 40 > WreAs-‘Oﬁ-ﬂ

(C) POINT IN THE STORY:

igs of the Question: \\

"What does the writer want to suggest to the reader at thlsWy?‘
G .
T : > /Y)aJO(l

(} Something important is happening here.

Think of it like this:

You're telling your friend a story, and just before something big happens, you
say:

P “Wait, listen to this part!” OR
P “You won’t believe what happened next!”

The writer is doing the same. They’re drawing your attention to something
important or dramatic in the passage.

v How To Answer?

Step 1: Decide what kind of moment it is. Ask yourself:

£ D = Ineer

@An{nfy Foink [’r:{/m,a M omenk

P\' Givador— < - A—Q:acﬂt’

L
D CATPS ‘l/V ﬁ N arte
0 Gracde el —
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SO w‘ﬂ‘hfl\.a U\ne'yvt chjl

« Is this a turning pointin the story?
P Does the story suddenly shift direction?
7 Does a character change their mind?
P Does the plan suddenly go wrong?
P Do things get serious when they were calm before? (Or vice versa)

O Something shifts. The characters or situation won’t be the same after this
moment.

. Is it a critical moment?
P Is this aclimactic or emotional moment?
> Does it make you stop and pay attention?
P But the story continues in the same direction.
O It’s important, but it doesn’t change the whole story’s path.
Step 2: Explain what makes this moment important.

. Ifit’s a turning point, say what changed:

o A character’s goal, feelings, or focus?

o Arelationship between characters? Note :-

Use an adjective to

o Has the situation flipped completely? describe the scene

. Ifit’s a critical moment, explain why it matters:
o Is someone in danger?
o |Is a major decision being made?

o Is tension or suspense building?

© 0@ englishwithjaweria
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Deor

N Passage: Hortense
/

| should have asked my mother how she felt about the addition of a deer to my
already extensive animal collection, but she wasn’t home. However, the deer owner
was clamouring for an immediate reply, saying that, unless | took it, it would have to
be killed. That clinched it. It was not a wise decision, but | agreed to take Hortense
the following day, without even having seen him.

By the time my mother returned, | had gone over a myriad of stories. Finally, | settled
on one of my better tales, hoping that it would melt her heart. She said that to allow
it to be killed was unthinkable when we could keep it in a tiny corner of the garage.
Hortense arrived the next day. He quickly plucked one of my mother’s prize roses,
and began to devour it as if there were no tomorrow.

He had a pair of horns with a forest of lethal-looking spikes, and he was about four
feet high. Hurriedly, before my mother could recover from the shock of Hortense’s
appearance, | thanked the boy and his father profusely, attached a rope to Hortense’s
collar, and took him into the garage. ﬁs Hortense stepped into the garage, his hooves
scraped against a loose metal sheet on the floor, releasing a sharp! grating sound—a
hissed warning that echoed off the walls like a banshee’s cry. He spotted a
wheelbarrow and charged towards it faster than any of my previous pets ever had,
like a bolt of lightning. He nearly toppled a bucket of paint with the force of a
battering ram.

My mother’s unease was palpable, her posture stiff, eyes tracking every sudden
movement. Larry, my brother, who loathed anything with horns or hooves, would
have exploded on sight—fortunately, he and my sister were nowhere to be seen.

All week | kept Hortense away from my family, but my luck ran out on one sunny
afternoon. Everyone was enjoying tea and raspberries with cream, the gentle clink o
porcelain and soft laughter floated through the air like a lullaby, moments before
disaster. Spotting the table like a rival, Hortense lowered his head and charged. He
crashed into it, knocking over cups, flipping the cloth, and soaking my mother and
sister with hot tea. Larry sat frozen.

“This is the last straw,” he roared. “Get that animal out of here!” he pointed a
quivering finger at Hortense, while my mother didn’t speak — she simply stood,
wiped her dress, and walked inside. That was when | knew it was over.

© 0@ englishwithjaweria
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Step 3: Final Answer Format (2 sentences): 22

1. Start by saying what kind of moment it is (turning point or critical moment). 1/

—_—

2. Then explain what exactly has changed or why it matte Reexon

Question: As _ﬁﬁte_gped inside, his hooves scraped against a loose metal sheet
on the floor, making a sharp, grating sound — a hissed warning that echoed off
the walls.

What does the writer want to suggest to the reader at this point in the story?
¢ )
[1] Hovtease |
0,

daﬂh&\ﬁ—u

Answer:

Thes 8 e~ N e Wowend 1A Pe Shovy
J

Weavse Watteas,e looked danagisws Hon e mowek

be eckeed e huse  aned ML osr et 1
J

Question: “This is the last straw,” he roared. (%0()1‘2’3‘\

What does the writer want to suggest to the reader at this point in the story? [1]

® o
Answer:

?ﬁ'\l.s \‘S O :\_-\)J Y) ;\/\q PS\:\)V :A H’t _SIT'OV v l)@ CeusS
7 J

Yre L Wdy Wyne ks Wzp Wolitnsze afe R W enbie
stey W e e hey been bicke d oue o He house .
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-
@IMPRESSIONS:
The Wordings of the Question: B Wnrcs ) erte J
“What two impressions does the writer want to convey to the reader in the senten&e: ...... ! N
You're being asked: = h f\& (\ 7 4
s /4 L -

What two ideas or images come to your mind when you read this sentence?

The word “impression” just means:

O What feelings, results, or thoughts does the writer leave you with?

How To Answer (Step-by-Step): J—/—O( '('6’\f}€

EXAMPLE QUESTION:

What two impressions does the writer want to cgnvey to the reader in the sentence:
(L
“By the time my mother return ad gone over a myriad of storie@ally, | settled on

one of my better tal@)oping that it would melt her heart.”

)

Step 1: Break the sentence into parts. . 2
G @ Corjonchon [ and or  bur o)
Read the sentence carefully. B Rachako (Fosinor @poc =5 5)

Underline 2 strong parts that create a clear image or reaction in your mind.

® T ha& guy\c_ ove, (o3 m,v(,oé > shone
@ Wiy bk wodd  melk hec fean

Step 2: Write two separate impressions.

From your underlined part in one sentence, use synonyms to replace the
adjective. saying what idea or feeling that part gives you (e.g., beauty, danger,
mystery, speed)

© 0@ englishwithjaweria
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@ Final Tip- Your job is to show:

1.That you understood the image, 2. That you can explain it in your own words (synonyms)

3.And that you notice@ifferent results e

(Jaweria Amer |

Question 2: What two impressions does the writer want to convey to
the reader about the family’s feelings about Hortense in the

/\ZT(OH N .
et that animal out of here!’pointed a quivering finger aB
Hortense, while my mother didn’t speal. she simply stood, wiped her

dress, and walked inside."’/_\r) L Quvth

£ motron 1275

ANENY

sentence:

Question 1: What two impressionsyoes the wtiter want to convey to the reader
here — above, below, and on all
rents within tents.’? [2]

in the sentence: ‘There was foliage
sides — layer upon layer of leaves,

/j Ll
Yealli®s o
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There was foliage everywhere — above, below, and on all sides:

layer upon layer of leaves:

like tents within tents:

Question 2: What two impressions does the writer want to convey to the reader
here: ‘Looking at what at first glance appeared to be an incomprehensible
labyrinth — a puzzle of lakes and ponds — | realised it could be deliciously
challenging not to confuse one bay or inlet for any of the thousands of
others.” [2]

©0 @ englishwithjaweria
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TYPES OF LITERARY DEVICES:
1. Simile

Definition: A simile compares two things using “like” or “as”.
Example: The thunder sounded like a giant slamming a door in the sky.

2. Metaphor

Definition: A metaphor says something is something else, to show a
strong comparison.
Example: Her heart was a locked box, hiding all her emotions inside.

3. Personification

Definition: Giving human actions or feelings to non-human things.
Example: The leaves danced in the wind.

©0 o englishwithjaweria
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4. Onomatopoeia

Definition: A word that imitates a sound.
Example: The bacon sizzled in the pan.

5. Hyperbole

Definition: An exaggeration used to show strong emotion or dramatic effect.
Example: I've been waiting forever for the bus!

6. Alliteration

Definition: Repeating the same starting sound or letter in nearby words.
Example: The silent snow slipped slowly from the sky.

© 0@ englishwithjaweria
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Wie's  eftek 17 pacess
<3 b@ew M2anin '_
4
NGUAGE EFFECTIVELY/ LITERARY DEVICES:

Language-Effect Question — Whatisthe Wfiter Trying to Show?

The Wordings of the Question: b/

Identify one example of how the writer useg Ianéugge effectivel\my convey
( 'F@J""\Sj\, in this extract:

Explain the impression the writer creates in the example you have identifieoi7

How to Answer — Step-by-Step

Step 1: For your example, take any sentence from the text which you can write
in “your own words”.

(J .
Step 2: Change t Onouns. (‘/\Q/ (\’U‘/ It ,‘]{/97, (J\Jf/; a

Step 3: The first part of your answer will talk about the literal meaning (Rewrite
the same sentence in easier/ simpler vocabulary)

Step 4: The second part is deeper meaning.

<< CharacteN Mot K’O,bjeh Se o

S E——

= ‘F'édmﬁs = Behaviour
(Mjed{vﬁ’q\
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Final Tip (To Get Full Marks):
« One part of your answer should be empty/ literal.

+ The rest should go deeper, showing you thought about:

-Meaning -Associations -Emotions -Implications -Intention

Question: Read this sentence from the: HQ{ +e’l3€ .
—————

(a) Identify one example of hther uses language effectively to

convey the nature of Hartense’s actions, in this extract from the text:

“His hooves scraped against a loose metal sheet on the floor, releasing a sharp,
grating sound—a hissed warning that echoed off the walls like a banshee’s cry.
He spotted a wheelbarrow and charged towards it faster than any of my

previous pets ever had, like a bolt of lightning. He nearly toppled a bucket of

paint with the force of a battering ram. My mother’s unease was palpable, her
posture stiff, eyes tracking every sudden movement. “

Explain the impression the writer creates in the example you have identified.

Example 1: .ot Uk{- ......... OLBQ\%O('\‘Q\’JM "'\% ) @

(Jaweria Amer |

Explanation: Likere) V"Q—M\'wﬁzm‘t wviter ~eans  Torten se moved with. egirere peed

‘R%\’\h(Ac‘j@d\\’%\Tk""M ....... &..... vich 0"\) d"mg&w; moverek .
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Explain the impression the writer creates in the example you have identified.

o] 1.4 o1 L300 A PP UUUPRP N
(o] =L =1 [0 o R
............................................................................................................................. [3]
(e) Identify one example of how the writer uses language effectively to convey
the atmosphere, in this extract from the text: +V\Q’

All week | kept Hortense away from my family, but my luck ran out on oxe C& l VA
sunny afternoor]. Everyone was enjoying tea and raspberries with cream,«
gentle clink of porcelain and soft laughter flogted through the air like a lullaby,

moments before disaster. Spotting the table like a rival, Hortense lowered his
head and charged. He crashed into it, knocking over cups, flipping the cloth, and
soaking my mother and sister with hot tea. Larry sat frozen.

©0 o englishwithjaweria
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= Sony

Example 1: S“(“'l““jwp\owtf&Jt\arogjk+\'\taxr(I\'\Qaw
Epranat@ffg‘.‘.ﬁj‘% ...... ‘.’.‘.’TQ ....... h 2pglvens Tspre=d Orard Ike a5
Corcedder ) [Feeli). Toe | oXmosplere | iS P2 atefd  ond | vedawed .

Explain the impression the writer creates in the example you have identified.

T 14101 [T AU UUPUUPRP PR

© 0@ englishwithjaweria
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PAGE 52 Example Candidate Responses — Paper 1

How the candidate could improve their answer

The candidate needed to give more careful consideration to the vocabulary and images in the extracts.

The candidate needed to read the questions carefully, such as (a) which directed the candidate specifically to the
word ‘sparkling’, and (e) which instructed the candidate to identify one example and provided a designated space
in which the example should be written.

Common mistakes and guidance for candidates

Candidates need to recognise that Question 2 is testing understanding of the use of language — that is the effect of
vocabulary, an image or a structural feature. Sub-questions might ask for an effect, an impression or what is being
suggested. Candidates should consider the associations, connotations, pictures and feelings created by individual
words or an image.

Some candidates missed the opportunity to gain an additional mark when two ideas or impressions are required
for maximum marks. Candidates should recognise the correlation between the number of marks available and the
number of ideas required. 4_ morr“

It was not necessary for candidates to identify language features, such as metaphor or personification; no marks

Candidates’ examples f¢ ere often too long. Candidates should select the example carefully, ensuring that it

<ere awarded for this. The real skill lies in explaining how these features are effective.

does not exceed the desigmated space and that it is rich enough in connotation and suggestion for two ideas to be
confidently explained. Candidates must not substitute words with line references or ellipses.
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